- AL-AASAR Journal Vol. 2, No. 3 (2025)
Quarterly Research Journal Online ISSN: 3006-693X
% www. al-aasar.com Print ISSN: 3006-6921

}’dﬁuguggc-g:ﬁ‘-;:d/@d/:wjtu

VA j
(OG22 oy o =2 6 P ED
mubeen.shah.11191@gmail.com
Sl b

(G 2 ST asd =2 6 P D)

taybamehrab8@gmail.com
J J’D’ul}jf/ﬁ
(G 1 S olasit 2 22 pacl(§321)

Abstract:

This research paper offers a critical study of the Romantic movement that emerged in late 18th and early 19th-
century Europe as a reaction to rationalism, industrialization, scientific advancement, and social upheaval. It
traces the intellectual evolution of Romantic poetry from William Blake to P. B. Shelley. The paper explores
Blake’s spiritual imagination, Wordsworth’s nature-centric spirituality, Coleridge’s metaphysical symbolism,
Scott’s nationalistic romanticism, Keats’s aesthetic idealism, and Shelley’s revolutionary vision. Each poet
redefined poetry by emphasizing imagination, nature, beauty, individuality, and emotional authenticity.
Romanticism, as portrayed through their work, was not merely a literary style but a philosophical and creative
revolution that broke away from classical constraints and reshaped poetic expression.
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“If the doors of perception were cleansed everything would

appear to man as it is: infinite.”(1)
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“I know this world is a world of imagination and vision. I see
everything I paint in this world... nature is imagination
itself.”(2)
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“Without contraries is no progression. Attraction and repulsion,
reason and energy, love and hate, are necessary to human
existence.”(3)
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“Little Lamb, who made thee?
(4)Dost thou know who made thee?”
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“Tyger Tyger, burning bright,
In the forests of the night;
What immortal hand or eye,
(5)Could frame thy fearful symmetry?”
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“And the Angel told Tom, if he’d be a good boy,
(6)He’d have God for his father and never want joy.”
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(7)“Poetry is the first and last of all knowledge — it is as immortal as the heart of man.”
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“Nature never did betray

(8)The heart that loved her.”
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“A poet could not but be gay,

In such a jocund company:
I gazed—and gazed—but little thought
(9)What wealth the show to me had brought.”
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“Dust as we are, the immortal spirit grows

(10)Like harmony in music.”
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(11)*Wordsworth... has become perhaps the greatest poet of place in the English language.”
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“The Ancient Mariner... shows many qualities of dream... Its visual impressions are

(12)remarkably brilliant and absorbing.”
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"The Sun's rim dips; the stars rush out,
At one stride comes the dark...
(13)The moving moon went up the sky..."
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“Coleridge painted his own picture of the artist and his vision... peaceful yet violent, sunlight
(14)and ice.”
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“Coleridge’s lifelong interest in philosophy... poetry and philosophy were ever entwined in
(15)Coleridge’s mind.”
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“Then came The Lay of the Last Minstrel... which put Scott in the forefront of living
(16)poets.”
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(17)“Beauty is truth, truth is beauty — that is all ye know on earth and all ye need to know.”
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"Keats's reflection on the aesthetic takes the form of the relation of modernity to Greece and
(18)the question of judging history."
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"April and May 1819 were perhaps the most remarkable period of Keats' creative life... he
(19found his true voice and perfection."
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(20)“A thing of beauty is a joy forever...”
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“Poetry is an interpretation of life through the imagination and

(2Dthe feelings.”
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"Earth, ocean, air beloved brotherhood... If our great mother has imbued my soul..."
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“Shelley was the greatest master of harmonious verse in our modern literature.”
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