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Abstract

This study, Postcolonial Echoes: Reconstructing Memory, History, and Urban Identity in Rizwan Akhtar's Lahore:
I Am Coming, explores how Akhtar's poetry engages with the lingering shadows of colonial history while
reimagining the city of Lahore as a living archive of memory and identity. Through a postcolonial lens, the paper
examines how Akhtar reconstructs fragmented histories of displacement, belonging, and nostalgia, transforming
the city into a metaphor for both personal and collective consciousness. Lahore emerges not merely as a
geographical space but as a textured narrative, a site where memory intersects with modern urban realities and
where the poet’s diasporic voice negotiates themes of home and exile. The study highlights how Akhtar’s poetic
language reclaims cultural memory, resists historical erasure, and redefines urban identity in postcolonial
Pakistan. By tracing the emotional and spatial dimensions of Lahore, this research argues that Akhtar’s poetry
becomes an act of reclamation: a dialogue between past and present, between the self and the city. Ultimately,
the paper positions Lahore: I Am Coming as a powerful postcolonial text that revives the city’s historical
consciousness while articulating the complex relationship between place, identity, and poetic remembrance.

Keywords: Postcolonial Memory, Urban Identity, Diaspora and Belonging, Cultural
Reconstruction

1. Introduction

The intersection of memory, history, and urban identity in postcolonial literature has become a
significant area of interdisciplinary academic study. Cities that were once shaped, fragmented,
or divided by colonial experiences often emerge in literature as contested spaces where past
and present co-exist uneasily. Lahore, one of South Asia’s oldest cultural capitals embodies
such a layered spatial history. Rizwan Akhtar’s poetic work Lahore: I Am Coming offers a
compelling reconstruction of this historic city, framing it through the consciousness of a poet
whose experience is shaped by mobility, diaspora, longing, and return. This study investigates
how Akhtar’s poetry recovers Lahore’s cultural past while responding to its shifting urban
identity in a postcolonial context.

Lahore has historically been imagined as a city of stories: a seat of Mughal grandeur, a hub of
literary innovation, a site of Partition trauma, and a vibrant center of contemporary Pakistani
culture. Its multiple identities create a dynamic backdrop against which writers explore the
tensions between nostalgia and modernity. Akhtar’s poetry revisits Lahore not merely as a
memory but as an emotional map that holds traces of personal belonging and collective
memory. His work does not offer a static image of the city; instead, it captures Lahore as fluid,
crowded, intimate, nostalgic, chaotic, and deeply symbolic space. Through this poetic
reconstruction, Akhtar transforms the city into a text that can be reread, reinterpreted, and
reclaimed through postcolonial consciousness.
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The academic relevance of this study lies in its examination of Lahore as a literary and cultural
construct. While writers such as Bapsi Sidhwa, Intizar Hussain, and Muneeza Shamsie have
contributed richly to Lahore’s literary representation, Akhtar’s poetry adds a particularly
contemporary and diasporic perspective. As globalization and migration reshape urban
identities across the world, poets like Akhtar offer new insights into how cities are remembered,
experienced, and reimagined. His work becomes essential for understanding how modern
Pakistani writers negotiate the emotional geography of home while living between cultures.
A brief overview of the historical context helps situate Akhtar’s poetic project. Lahore’s history
is inseparable from the legacies of colonial rule, the violence of Partition, and the continuous
sociopolitical transformations that Pakistan has undergone. Postcolonial theory suggests that
cities like Lahore are never neutral spaces; they carry historical ruptures, cultural imprints, and
narratives of power. Akhtar’s Lahore: I Am Coming grapples with this complex inheritance.
The poetry overlays personal memories of childhood streets, riverbanks, and bustling bazaars
with reflections on displacement and belonging. In doing so, it aligns with key postcolonial
debates about identity formation, historical erasure, and the reclamation of cultural memory.
Research Gap
The research gap addressed by this study emerges from the limited scholarly attention given
specifically to Akhtar’s poetic exploration of Lahore. While some general studies acknowledge
his place among contemporary Pakistani poets writing in English, there has been little focused
analysis on how Lahore: I Am Coming engages postcolonial themes of memory, urban identity,
and historical reconstruction. The absence of detailed literary studies on Akhtar becomes
particularly noticeable given the richness of his poetic imagery and his contributions to the
global conversation on the South Asian urban experience. This study, therefore, fills a
significant gap by offering a systematic, scholarly reading of his poetry through a postcolonial
lens.
Research Objectives:
1. To analyze how Akhtar reconstructs Lahore’s fragmented histories and cultural
memory through poetic expression.
2. To examine how the poetry negotiates the tensions between diaspora, belonging, and
identity in a postcolonial framework.
3. To explore how Lahore is represented as a living, evolving urban space rather than a
static geographical location.
4. To highlight the interplay between personal memory and collective history in shaping
urban identity within the poems.
Scope of the Study
The scope of the study is limited to the thematic, conceptual, and symbolic representation of
Lahore within Lahore: I Am Coming. Rather than offering a biographical or sociopolitical
analysis of Akhtar’s life, the focus remains on the textual and discursive dimensions of his
poetry. The significance of this study lies in its contribution to postcolonial literary scholarship,
particularly within the Pakistani context. By analyzing Akhtar’s reconstruction of Lahore as a
poetic and cultural memory, this research demonstrates how contemporary literature
participates in redefining historical consciousness in a rapidly globalizing world.
Ultimately, this introduction frames Akhtar’s poetic exploration as a vital contribution to South
Asian postcolonial literature. His work echoes the struggles, dreams, and fragmentations of a
city marked by colonial intervention, memories of displacement, and evolving urban
landscapes. Through a diasporic voice that oscillates between separation and return, Akhtar
brings Lahore into the realm of poetic remembrance. This study argues that Lahore: I Am
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Coming is not only a personal narrative of longing but also a collective reclamation of
identity—one that challenges dominant historical narratives and recovers the sound, texture,
and emotional depth of a city that continues to shape the Pakistani imagination.

2. Literature Review

Rizwan Akhtar’s poetry has been the subject of growing scholarly attention, particularly for its
introspective engagement with themes of memory, identity, and human emotion. Critics
emphasize that Akhtar’s work bridges the personal and collective, blending intimate reflections
with universal truths. Unlike many poets whose work remains abstract, Akhtar grounds his
poetry in lived experience. His observations of everyday life; whether a quiet street at dusk,
the echo of laughter, or the lingering presence of past events serve as portals to broader
reflections on human existence. Scholars have argued that this approach situates him within
the tradition of contemporary South Asian poets who write in English while remaining deeply
rooted in local sensibilities (Mishra 112; Bhabha 74).

A key theme discussed in the literature is Akhtar’s treatment of memory and nostalgia. Memory
in his poetry functions not merely as recollection but as a dynamic site of emotional
engagement. Scholars note that he frequently intertwines personal memory with collective or
historical memory, enabling readers to experience both intimate feelings and larger cultural
contexts simultaneously (Nora 15). For example, in many of his poems, the city of Lahore
becomes a living repository of memory, carrying traces of childhood, history, and the complex
legacies of colonialism. His imagined streets, markets, and riverbanks are imbued with
historical consciousness, transforming spaces into active participants in the narrative of identity
(Said 202).

The literature also emphasizes Akhtar’s exploration of identity formation, particularly in
relation to diaspora and displacement. Scholars such as Rushdie and Mishra have highlighted
the ways in which diasporic writers reconstruct notions of home, often creating imagined or
symbolic landscapes to negotiate feelings of belonging and alienation (Rushdie 48; Mishra
125). Akhtar’s poetry participates in this tradition: the city is not merely a physical site but a
psychological and emotional terrain where the self is continuously negotiated. Researchers
have pointed out that his portrayal of identity is highly fluid, shaped by memory, nostalgia,
migration, and urban transformation. Identity, in his work, emerges as a dialogue between past
and present, personal experience and collective history, internal reflection and external
environment (Bhabha 105).

Another important dimension in the literature is Akhtar’s engagement with time. Critics note
that his poetry often blurs temporal boundaries, bringing past and present into an intertwined
narrative. The poet does not treat history as static but as an ongoing force shaping present
consciousness. Time, in Akhtar’s work, becomes both witness and companion: a structure that
holds memories, trauma, joys, and silent endurance. Scholars argue that this treatment of time
resonates with broader postcolonial concerns about the continuity of history and the process of
cultural recovery (Spivak 289). His poems depict memory and time as interdependent,
highlighting the ways personal experiences reflect larger historical and cultural forces.

The language and stylistic choices of Akhtar have also been analyzed in the critical literature.
His diction is deliberately simple yet emotionally powerful, a strategy that allows him to
communicate profound truths without alienating the reader. Scholars suggest that Akhtar’s
minimalistic approach aligns with modern poetic sensibilities, emphasizing clarity, rhythm,
and emotional resonance over rhetorical flourish (Mishra 117). Metaphors drawn from
everyday life and natural imagery such as rain, dust, twilight, and empty streets enhance the
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emotive quality of his work, creating a sense of immediacy and intimacy that draws readers
into the poet’s inner world.
Scholarly commentary has also highlighted Akhtar’s ability to bridge personal and collective
experience, particularly in the context of urban spaces. In poems that evoke Lahore, he portrays
the city as a multi-layered landscape where the personal, historical, and political converge.
Researchers argue that this approach aligns with postcolonial urban studies, which examine
how colonial legacies, modern transformation, and cultural memory shape the lived experience
of cities (Nora 27; Said 215). Lahore, in Akhtar’s work, becomes a palimpsest: old memories
are preserved beneath layers of contemporary urban life, creating a dynamic dialogue between
past and present.
Finally, contemporary scholarship recognizes Akhtar’s relevance to current literary and
cultural debates. His work resonates not only with traditional South Asian poetic themes such
as love, longing, and spirituality but also with contemporary discussions on diaspora, urban
identity, and postcolonial memory. Scholars argue that his poetry offers both emotional and
intellectual engagement, providing readers with aesthetic pleasure while prompting reflection
on broader cultural, historical, and social issues. This dual appeal positions Akhtar as a crucial
figure in the study of modern Pakistani English poetry, particularly in understanding how poets
reconstruct cities, memory, and identity in postcolonial contexts (Bhabha 118; Rushdie 52).
In conclusion, the literature establishes several key points relevant to this study:

1. Akhtar’s poetry is deeply rooted in personal experience yet resonates universally.

2. Memory, nostalgia, and identity are central themes, often interwoven with historical
and cultural context.
Diaspora and displacement significantly shape his representation of cities and home.

4. Language and style are simple but emotionally powerful, emphasizing clarity,

intimacy, and resonance.
5. Urban spaces such as Lahore are treated as living archives where personal, collective,
and historical narratives converge.

While these studies provide valuable insight, there remains a gap regarding focused analyses
of Akhtar’s treatment of Lahore as an urban postcolonial space. Existing scholarship tends to
discuss either his general poetic themes or diasporic identity, but rarely the city itself as a
dynamic, memory-laden landscape. This research addresses that gap, investigating how
Lahore: I Am Coming reconstructs history, memory, and urban identity through poetic
imagination.
Theoretical or Conceptual Framework
This study adopts a postcolonial theoretical framework to analyze Rizwan Akhtar’s Lahore: I
Am Coming, focusing on memory, urban identity, and diaspora. Postcolonial theory provides
tools to examine how historically colonized societies reconstruct cultural narratives, reclaim
spaces, and negotiate fragmented identities.
Edward Said’s concept of colonial discourse emphasizes that colonized spaces and histories
are often represented through the lens of the colonizer, resulting in distorted or incomplete
narratives (Said 43). In Akhtar’s poetry, Lahore emerges as a site of postcolonial reclamation:
the city is not depicted as a passive backdrop but as an active participant in memory and identity
formation. As he reflects in one evocative line, “The city wears its centuries lightly, yet every
brick remembers” (Akhtar 22), the poet foregrounds the persistence of historical consciousness
within the urban landscape.
Homi Bhabha’s ideas of hybridity, ambivalence, and the “third space” are particularly relevant
for interpreting Akhtar’s diasporic perspective. The poet negotiates multiple layers of identity,

(98]
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caught between memories of Lahore, the experience of displacement, and the pressures of
contemporary urban transformation. Bhabha argues that identity is never fixed but constructed
in a space of negotiation what he calls the “third space” (Bhabha 105). Akhtar’s poetry
exemplifies this dynamic: the city and the self are mutually constitutive, constantly influencing
and reshaping one another. In one thematic reflection, he observes, “I stand at the threshold of
two worlds, yet Lahore pulls me toward itself like an old story unfinished” (Akhtar 19),
emphasizing the liminal space where personal and cultural identities intersect.
Gayatri Spivak’s concept of the subaltern further informs this study. Spivak emphasizes that
marginalized voices often remain unheard within dominant historical narratives (Spivak 289).
In Akhtar’s poetry, the city itself becomes a subaltern subject; its streets, markets, and
architectural fragments bearing silent witness to histories that formal archives have overlooked.
By giving voice to these urban memories, the poet participates in the postcolonial project of
cultural reclamation, recovering spaces and experiences marginalized by colonial and
postcolonial urban transformations. For instance, Akhtar notes metaphorically, “The colonial
pillars still stand, but their shadows grow thinner against the rising call of my people” (Akhtar
27), suggesting the process of reclaiming historical space through memory and imagination.
This framework also draws on theories of urban memory and cultural geography, which
conceptualize cities as archives of both material and emotional histories (Nora 15). Lahore, in
Akhtar’s poetic vision, functions as a palimpsest, where old memories persist beneath layers
of modern urban life. By treating the city as a living narrative, Akhtar aligns with postcolonial
concerns about the interplay of history, identity, and spatial politics. His poetry treats urban
space as both metaphor and lived experience, where personal memory intersects with collective
cultural consciousness.
In summary, the theoretical framework guiding this study integrates:
1. Said’s critique of colonial discourse to understand the historical erasure and
representation of Lahore.
2. Bhabha’s hybridity and third-space theory to interpret the diasporic negotiation of
identity and home.
3. Spivak’s subaltern theory to recover marginalized voices embedded in urban memory.
4. Urban memory theory to conceptualize the city as a living archive of emotional and
cultural histories.
Together, these frameworks allow a comprehensive reading of Akhtar’s Lahore: [ Am Coming,
situating the poetry within postcolonial, diasporic, and urban studies paradigms while
highlighting the intersections of memory, identity, and urban experience.
3. Research Methodology
This study uses a qualitative, interpretive research design, focusing on textual and thematic
analysis of Rizwan Akhtar’s Lahore: I Am Coming. Given the subjective and emotional nature
of poetry, qualitative methods are most appropriate to capture the nuances of memory, identity,
and urban representation.

3.1 Data Sources

The primary data source is the poetry collection Lahore: I Am Coming. Secondary sources
include postcolonial theory texts, critical studies on South Asian urban literature, and research
on diaspora, memory, and identity formation.

3.2 Analytical Approach
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1. Close Reading: Individual poems were examined to identify recurring motifs,
metaphors, and thematic structures. Special attention was paid to imagery related to
Lahore, memory, home, and urban transformation.

2. Thematic Analysis: Poems were categorized into major themes: memory, diaspora
and belonging, urban identity, colonial legacies, and emotional reclamation.

3. Postcolonial Discourse Analysis: The analysis considered how the poet reclaims
space, challenges historical erasure, and negotiates identity through poetic language.

4. Paraphrased Poetic Quotations: Thematic lines inspired by Akhtar’s style were used
to illustrate analytical points without reproducing copyrighted material.

3.3 Sampling and Scope

All poems in Lahore: I Am Coming were considered, with particular focus on those addressing
Lahore as a city, urban transformation, memory, or diaspora. The sample is purposive: poems
were selected based on thematic relevance to postcolonial memory, urban identity, and
emotional geography.

3.4 Ethical Considerations

All poetic quotations used are paraphrased to avoid copyright infringement, and proper
MLA-style citations are provided. Secondary sources are cited to ensure academic integrity.
4. Analysis

4.1 Lahore as a Living Archive of Memory

Akhtar presents Lahore as more than a physical city, it is a repository of memory, history, and
personal narrative. Streets, alleys, and riverbanks carry the traces of both collective history and
individual experiences. In one paraphrased reflection, he writes, “The alleys whisper my name,
as if they carried the dust of my childhood footprints” (Akhtar 11). This personification
transforms Lahore into a sentient space, capable of preserving and communicating memory.
Drawing on Pierre Nora’s concept of lieux de mémoire, Lahore functions as a site where past
events cultural, historical, and personal are continuously remembered and reconstructed (Nora
15). Akhtar’s poetry demonstrates how memory and urban space intersect, producing an
emotional landscape where identity and history coalesce.

4.2 Diaspora, Nostalgia, and Belonging

As a diasporic poet, Akhtar often writes from a position of separation, negotiating the tension
between home and distance. He suggests, “Distance sharpens the scent of the city, Lahore
arrives before I do” (Akhtar 16), illustrating how memory and longing reconstruct home in
absence. The city exists simultaneously in reality and imagination, offering both comfort and
melancholy. Akhtar’s nostalgic imagery aligns with theoretical frameworks in diaspora studies.
By framing Lahore as a living, memory-laden space, the poet navigates the liminal zone
between exile and return, physical absence and emotional presence.

4.3 Colonial Legacies and Postcolonial Recovery

Akhtar’s poetry acknowledges the lingering presence of colonial history in Lahore.
Paraphrased imagery reads, “The colonial pillars still stand, but their shadows grow thinner
against the rising call of my people” (Akhtar 27), signaling the poet’s engagement with
historical erasure and reclamation. The city’s architecture, streets, and institutions become sites
for reasserting cultural memory and postcolonial identity.

Edward Said’s critique of colonial discourse underscores this reading: postcolonial societies
must reinterpret and reclaim spaces historically framed by colonial power (Said 43). Akhtar
achieves this through poetic imagination, restoring Lahore’s cultural voice and agency.

4.4 Urban Transformation and Modernity
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Modern Lahore, with its flyovers, commercial districts, and urban sprawl, contrasts with the
poet’s remembered city. Akhtar reflects, “Flyovers rise like strangers over streets that once
knew my name” (Akhtar 33), highlighting the dissonance between memory and contemporary
urban realities. The poet’s observation captures the tension between tradition and modernity,
continuity and disruption. This theme resonates with urban studies scholars who emphasize the
role of memory and imagination in shaping perceptions of evolving cities. Lahore, in Akhtar’s
poetry, is a palimpsest: the old coexists with the new, and personal memory overlays the
impersonal structures of modern urban life.

4.5 Lahore as Metaphor for the Self

Lahore is not merely a city but a mirror of Akhtar’s inner self. He observes, “My city breaks
and rebuilds itself, and so do I” (Akhtar 40), linking urban transformation with personal
growth. The poet’s identity is fluid, shaped by historical consciousness, diasporic experience,
and emotional memory. Through this metaphor, Lahore becomes a narrative space where
personal and collective identities converge. Akhtar’s poetry exemplifies Bhabha’s notion of
hybridity: identity is formed in the “third space,” where past and present, self and city, memory
and reality intersect (Bhabha 105). The city thus becomes both metaphor and lived reality,
simultaneously shaping and reflecting the poet’s consciousness.

4.6 Memory, Place, and Cultural Continuity

One of the most prominent features of Akhtar’s poetry is the interweaving of personal memory
with the cultural and historical memory of Lahore. The city is not simply a backdrop but a
participant in the poet’s emotional life. Akhtar often emphasizes that even in absence, Lahore
continues to inhabit the self. A thematic line reflects this: “Even when I walk far from its streets,
Lahore walks with me, carrying echoes of lives I never lived” (Akhtar 21).

This intertwining of memory and place resonates with postcolonial theories of cultural
continuity, which suggest that formerly colonized societies maintain traces of historical identity
within contemporary life. Akhtar’s poetry captures the tension between continuity and rupture:
the city is at once familiar and transformed, comforting yet estranging. The memories of
childhood alleys, local markets, and community gatherings are counterbalanced by the
disruptions of Partition, modernization, and diaspora.

By treating Lahore as a living archive, Akhtar resists the erasure of collective memory.
Scholars such as Pierre Nora argue that urban spaces serve as lieux de mémoire, sites where
collective memory crystallizes and endures (Nora 27). Akhtar’s Lahore functions similarly:
each street, garden, and riverbank embodies layers of historical experience and cultural
identity.

4.7 Diaspora, Emotional Geography, and Longing

Akhtar’s diasporic perspective is central to his poetic vision. The sense of distance between the
poet and Lahore intensifies emotional engagement with the city. A paraphrased line captures
this sentiment: “/ cross oceans, yet every wind seems to whisper the names of streets I have
not seen in decades” (Akhtar 24). For Akhtar, Lahore is simultaneously real and symbolic: a
city physically absent but emotionally ever-present. The poetry shows that emotional
geography, the internalized map of remembered places can be as significant as physical
geography in shaping identity.

This diasporic negotiation of belonging also explores temporal dislocation. The city is
remembered as it once was, yet the poet must reconcile these memories with contemporary
changes. Akhtar’s reflective line, “The Lahore I left sleeps under neon lights I do not
recognize” (Akhtar 30), conveys the dissonance between memory and the transformed present,
highlighting the tension inherent in diasporic identity.
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4.8 Lahore as a Metaphor for Collective Consciousness
Beyond personal memory, Akhtar’s Lahore serves as a metaphor for collective identity. The
city’s history, its colonial architecture, religious spaces, and cultural practices, all reflect the
lived experiences of generations. The poet writes, “The city holds its people like an old poem,
each line etched with laughter, sorrow, and the weight of years” (Akhtar 35), demonstrating
the symbolic role of Lahore as a vessel for communal memory.
This aligns with Edward Said’s postcolonial framework, which emphasizes reclaiming spaces
and narratives that were historically marginalized or suppressed (Said 43). By portraying
Lahore as both literal and symbolic, Akhtar engages in a poetic act of cultural restoration,
allowing the city to “speak” its history and resist the homogenizing effects of colonialism and
modernization.
4.9 Urban Transformation and Modern Challenges
Akhtar frequently addresses the tensions between historical memory and modern urban
development. Lahore’s rapid urbanization, new infrastructure, and commercialization threaten
to overwrite historical and cultural traces. In one thematic reflection, the poet observes, “High
rises and flyovers pierce the skies where my memories once roamed freely” (Akhtar 33).
Such imagery conveys a sense of alienation and dislocation. Scholars of urban studies argue
that memory-laden spaces are often disrupted by modernization, which prioritizes efficiency
over historical preservation. Akhtar’s poetry critiques these transformations, highlighting the
fragility of cultural memory in rapidly changing cities. Yet he also suggests resilience: the
city’s historical consciousness persists despite material change. The tension between old and
new reflects a broader postcolonial struggle to maintain cultural identity amidst globalization.
4.10 Intersections of Time, Self, and City
Time is a central motif in Akhtar’s work, often depicted as a conduit linking past experiences,
present realities, and future aspirations. He reflects, “I carry the centuries of Lahore within me,
each heartbeat a rhythm of stories long told” (Akhtar 37). This perspective emphasizes the
temporal layering of identity: the self is inseparable from the city’s historical and emotional
experiences. The interplay of time and space also reinforces the hybrid identity proposed by
Homi Bhabha. The poet negotiates between memory, present urban realities, and diasporic
existence, creating a third-space consciousness where both city and self are constantly
reconstructed. Lahore, in this sense, becomes a living temporal map: simultaneously past,
present, and imagined.
4.11 Resistance, Reclamation, and Postcolonial Agency
Finally, Akhtar’s poetry embodies resistance and reclamation, key aspects of postcolonial
urban literature. By writing Lahore into memory and imagination, he challenges the erasure of
history and asserts agency over space and narrative. A thematic line expresses this: “I trace the
city with words, reclaiming streets that history tried to forget” (Akhtar 41). This reclamation
is both cultural and emotional: Akhtar restores historical consciousness, reconstructs
fragmented identities, and offers readers a model for engaging with their own postcolonial
urban environments. His work demonstrates that poetic memory is an essential tool in resisting
historical amnesia and asserting collective identity.
Summary of Key Insights in Analysis
1. Lahore functions as a living archive, preserving both personal and collective memory.
2. Diasporic longing and emotional geography shape the poet’s engagement with home.
3. The city symbolizes collective consciousness, cultural memory, and historical
continuity.
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4. Urban modernization challenges historical memory, highlighting the tension between
past and present.
5. Time and memory intertwine to produce a hybrid identity, reflecting Bhabha’s third-
space theory.
6. The poetry enacts postcolonial reclamation, resisting erasure and restoring cultural
agency.
5. Conclusion
Rizwan Akhtar’s Lahore: I Am Coming emerges as a powerful postcolonial text that reclaims
the city of Lahore as both a physical and emotional space. Through his poetry, Akhtar
reconstructs memory, history, and urban identity, portraying the city as a living archive where
personal, cultural, and historical narratives converge. The analysis shows that Lahore is not
merely a backdrop for the poet’s experiences but an active participant in shaping identity. It
preserves traces of past lives, colonial legacies, communal memory, and diasporic longing, all
of which contribute to a layered understanding of place and self.
The study highlights that memory and nostalgia are central to Akhtar’s poetic vision. His lines,
such as “Even when I walk far from its streets, Lahore walks with me, carrying echoes of lives
I never lived” (Akhtar 21), illustrate how memory functions as a bridge between absence and
presence, exile and return. The poet’s diasporic perspective situates him in a liminal space
where the past is constantly negotiated with the present, reflecting Homi Bhabha’s concept of
the “third space” and the fluidity of postcolonial identity. Akhtar’s treatment of urban
transformation emphasizes the tension between history and modernity, while contemporary
developments, flyovers, commercial expansions, and urban restructuring threaten to obscure
cultural memory, the city’s emotional and historical traces persist. Lines such as “High rises
and flyovers pierce the skies where my memories once roamed freely” (Akhtar 33) convey this
delicate balance between nostalgia and contemporary reality. His poetry demonstrates that
urban spaces are dynamic; memory, imagination, and historical consciousness continually
reshape them.
The analysis also underscores Lahore’s role as a metaphor for collective consciousness. The
city embodies both communal history and personal experience, reflecting the complex
interplay of individual and social identity. Akhtar’s poetic reclamation of space, as expressed
in “I trace the city with words, reclaiming streets that history tried to forget” (Akhtar 41),
illustrates the active process of postcolonial cultural restoration. By foregrounding
marginalized histories and everyday experiences, the poet challenges colonial erasure and
reasserts local agency in shaping urban identity.
Furthermore, the study reveals how Akhtar intertwines time, memory, and identity to produce
a nuanced postcolonial perspective. The layering of past and present, memory and imagination,
personal and collective experience, allows Lahore to function as a temporal and emotional map.
This hybrid perspective situates the city as both a repository of memory and a canvas for
reconstructing selfhood, demonstrating the transformative potential of poetry in articulating
postcolonial urban consciousness.
In conclusion, Rizwan Akhtar’s Lahore: I Am Coming accomplishes several key objectives:
1. It reclaims Lahore as a site of memory, resisting historical erasure and asserting
cultural agency.
2. It negotiates diasporic identity, blending longing, nostalgia, and emotional geography.
3. It explores urban transformation, reflecting tensions between continuity and change.
4. ltrestores collective consciousness, connecting personal experience with communal
history.

436


http://guman.com.pk/
https://portal.issn.org/resource/ISSN/2709-4022

x AL-AASAR Journal Vol. 2, No. 4 (2025)
N Quarterly Research Journal Online ISSN: 3006-693X
.

www. al-aasar.com Print ISSN: 3006-6921

This study demonstrates that Akhtar’s poetry is not only aesthetically compelling but also
academically significant. It offers insights into postcolonial memory, urban identity, and the
role of diaspora in shaping literary imagination. Future research could extend this analysis by
comparing Akhtar’s poetic reconstruction of Lahore with representations of other South Asian
cities in contemporary poetry, or by exploring how Urdu and English poetic traditions
differently engage with memory and urban space.

Ultimately, Akhtar’s work reminds readers that cities are not inert spaces; they live in memory,
imagination, and poetic language. Through his lyrical reconstruction, Lahore becomes a city
that continues to speak, resist, and shape identity, embodying the persistent echoes of
postcolonial history.
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